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GENERAL EXAM INSTRUCTIONS 
 

 Keep your student ID card on your desk throughout the exam. 

 Sign the exam attendance sheet. 

 Fill in the exam banners on your Exam Booklet. 

 You are allowed to use a pencil and an eraser only. 

 Dictionaries of any kind or any electronic gadget with a dictionary feature and smart watches are not 
allowed. Please hand over any such items to the Exam Invigilator before the exam starts. 

 Look through each and every page of your Exam Booklet, checking page numbers and readability. 

 Do not ask any questions to the Exam Invigilator during the exam. 

 You are not allowed to go to the restroom during the exam. 

 Your Exam Booklet will be taken by the Exam Invigilator at the end of the exam. 

 There are 20 questions in the exam and your paper will be marked out of 50 points.  
 

 

 
       1st Grader    /          2nd Grader 

 
LISTENING TOTAL GRADE:       _________   /      _________  / 10 Qs. 

 
        READING TOTAL GRADE:              _________  /      _________  / 10 Qs. 
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 EXAM HALL: DFL / _____________ 

 
NAME SURNAME: ___________________________________  CLASS: ___________________           
   
STUDENT NO: ____________________                                      FOLLOW-UP NO: _________________ 
 
DEPARTMENT: ___________________________________ 

 

FORM A  

 
 THERE IS ONE SESSION IN THIS EXAM.  

 
1. Listening:      14:40 – 15:00 (Suggested Time: 20 minutes) 

2. Reading:        15:00 – 15:40 (Suggested Time: 40 minutes) 
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LISTENING (SUGGESTED TIME: 20 MINUTES) 

Part 1. Note-taking: You have heard a talk between a professor and a female student about her research. 

For questions 1-5, choose the correct answer A, B or C OR complete the sentence using no more than two 

words. You will hear the recording twice. 

 

1. Unlike her classmates, she _____. 

A. thinks statistics is a boring course 

B. has enough background knowledge on fishing  

C. finds computer modelling exciting 

 

 

2. The professor states that one can increase their ___________________________________ thanks to peer -

group discussions. 

 

 

3. Student support service is a good way of improving students’ skills, but ___. 

A. it cannot provide opportunities for everyone 

B. the same topic about dissertations is discussed every week 

C. the information provided is too general 

 

 

4. Which of the following is true? 

A. She has been sent to the disciplinary committee once.  

B. She needs guidance to improve her self-control over her studies. 

  C. She is advised to go over her notes on the card index twice. 

 

 

5. It is understood that _____. 

A. they scheduled the next tutorial for January 24 

B. reference books provide students with a structured programme 

C. students may repeat the same views because of peer-group discussions 

 

 

1st Grader: _____________ / 5 Qs.                             2nd Grader: _____________ / 5 Qs. 
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Part 2. While listening: You will hear a talk on the radio about children and online blogs. For questions 6-10, 

choose the correct answer A, B or C. You will hear the recording twice.  

 

6. One 9-year old boy writes a blog because _____. 

A. he thinks it is fun 

B. people give him free stuff 

C. he can make a lot of money 

 7. An 11-year old girl has decided to write her own blog as _____. 

A. it was free to start 

B. she enjoys sharing her opinions 

C. adults often don’t understand children 

8. Joanne, mum of a 10-year-old who blogs, thinks it’s good that her daughter _____. 

A. writes about fashion 

B. is into writing a blog 

C. was friends who post their comments 

9. Joanne’s daughter is writing _____.  

A. an article 

B. opinions  

C. a story 

10. Teachers think that _____. 

A. children enjoy writing articles 

B. it’s good that children are writing more 

C. it’s better to stop children from writing blogs 

 
 

 

1st Grader: _____________ / 5 Qs.                                    2nd Grader: _____________ / 5 Qs. 
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READING (SUGGESTED TIME: 40 MINUTES) 

Part 1. Reading for Main Ideas: You will read a text about cinema. Skim the text and match the main ideas (1-5) 

with the paragraphs (A-F) below. Please choose five paragraphs and write only one answer for each space. 

 
The End of the Silver Screen? 

Cinema technology has remained much the same for a century, so when will it go digital? Kevin Hilton views 

the projections. 

¶A Cinema is full of contradictions. It is high-tech and old-fashioned at the same time. Today's films are full of 

digital sound and computer-generated special effects. Yet they are still stored on celluloid film, the basis of which is 

more than 100 years old. They are also displayed with projectors and screens that seem to belong to our great 

grandparents' generation. 

¶B Now that we are in the second century of cinema, there are moves to bring the medium right up to date. 

This will involve revolutionising not just how films are made but also how they are distributed and presented. The aim 

is not only to produce and prepare films digitally, but to be able to send them to movie theatres by digital, electronic 

means. High-resolution digital projectors would then show the film. Supporters say this will make considerable savings 

at all stages of this chain, particularly for distribution. 

¶C With such a major technological revolution on the horizon, it seems strange that the industry is still not sure 

what to call itself. This may appear a minor point, but the choices, 'digital' cinema and 'electronic' cinema (e-cinema), 

suggest different approaches to, and aspects of, the business. Digital cinema refers to the physical capture of images; 

e-cinema covers the whole chain, from production through post-production (editing, addition of special effects and 

construction of soundtrack) to distribution and projection. 

¶D And what about the effects of the new medium? The main selling point of digital cinema is the high 

resolution and sharpness of the final image. But those who support the old-fashioned approach to film point to the 

celluloid medium's quality of warmth. A recurring criticism of video is that it may be too good: uncomfortably real, rather 

like looking through an open window. In 1989, the director of the first full-length American digital high-definition movie 

admitted that the picture had a 'stark, strange reality to it'. 

¶E Even the money-saving aspect of e-cinema is doubted. One expert says that existing cinemas will have to 

show the new material and not all of them will readily or rapidly furnish themselves with the right equipment. 'E-cinema 

is seen as a way of saving money, because print costs a lot,' he says. Thus for that to work, cinemas have to be 

showing the films because cinemas are the engine that drives the film industry.' 

¶F This view has prompted some pro-digital entrepreneurs to take a slightly different approach. HD Thames 

is looking at reinventing the existing cinema market, moving towards e-theatre, which would use digital video and 

projection to present plays, musicals and some sporting events to the public. This is not that different from the large-

screen TV system that was set up in New York in 1930, and John Logie Baird's experiments with TV in the late 1920s 

and early 30s. 
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1. Integrating other events into cinema  

2. The contrasts of cinema today  

3. Indecision about a name  
 
4. Uncertainty about financial advantages  

5. The plans for the future of films  

 

 

Paragraph: ______ 

Paragraph: ______ 

Paragraph: ______ 

Paragraph: ______ 

Paragraph: ______ 

 
 
 

1st Grader: _____________ / 5 Qs.                                    2nd Grader: _____________ / 5 Qs. 
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Part 2. Reading for Details: You are going to read an article about a book on the history of colour. For questions 

6-10, choose the correct answer A, B or C. 

 
Introduction to A Book About the History of Colour 

¶1 This book examines how the ever-changing role of colour in society has been reflected in manuscripts, 

stained glass, clothing, painting and popular culture. Colour is a natural phenomenon, of course, but it is also a complex 

cultural construct that resists generalization and, indeed, analysis itself. No doubt this is why serious works devoted to 

colour are rare, and rarer still are those that aim to study it in historical context. Many authors search for the universal 

or archetypal truths they imagine reside in colour, but for the historian, such truths do not exist. Colour is first and 

foremost a social phenomenon. There is no transcultural truth to colour perception, despite what many books based 

on poorly grasped neurobiology or – even worse – on pseudoesoteric pop psychology would have us believe. Such 

books unfortunately clutter the bibliography on the subject, and even do it harm.  

¶2 The silence of historians on the subject of colour, or more particularly their difficulty in conceiving colour as 

a subject separate from other historical phenomena, is the result of three different sets of problems. The first concerns 

documentation and preservation. We see the colours transmitted to us by the past as time has altered them and not 

as they were originally. Moreover, we see them under light conditions that often are entirely different from those known 

by past societies. And finally, over the decades we have developed the habit of looking at objects from the past in 

black-and-white photographs and, despite the current diffusion of colour photography, our ways of thinking about and 

reacting to these objects seem to have remained more or less black and white.  

¶3 The second set of problems concerns methodology. As soon as the historian seeks to study colour, he 

must deal with a host of factors all at once: physics, chemistry, materials, and techniques of production, as well as 

iconography, ideology, and the symbolic meanings that colours convey. How to make sense of all of these elements? 

How can one establish an analytical model facilitating the study of images and coloured objects? No researcher, no 

method, has yet been able to resolve these problems, because among the numerous facts referring to colour, a 

researcher tends to select those facts that support his study and to conveniently forget those that contradict it. This is 

clearly a poor way to conduct research. And it is made worse by the temptation to apply to the objects and images of 

a given historical period information found in texts of that period. The proper method – at least in the first phase of 

analysis – is to proceed as do palaeontologists (who must study cave paintings without the aid of texts): by anticipating 

a logic and a system from the images and the objects themselves based on various concrete factors such as the rate 

of occurrence of particular objects and motifs, their distribution and nature. In short, one undertakes the internal 

structural analysis with which any study of an image or coloured object should begin.  

¶4 The third set of problems is philosophical: it is wrong to project our own conceptions and definitions of 

colour onto the images, objects and monuments of past centuries. Our judgements and values are not those of previous 

societies (and no doubt they will change again in the future). For the writer-historian looking at the definitions and 

taxonomy of colour, the danger of anachronism is very real. For example, the spectrum with its natural order of colours 

was unknown before the seventeenth century, while the notion of primary and secondary colours did not become 

common until the nineteenth century. These are not eternal notions but stages in the ever-changing history of 

knowledge.  

¶5 I have reflected on such issues at greater length in my previous work, so while the present book does 

address certain of them, for the most part it is devoted to other topics. Nor is it concerned only with the history of colour 

in images and artworks – in any case that area still has many gaps to be filled. Rather, the aim of this book is to 

examine all kinds of objects in order to consider the different facets of the history of colour and to show how far beyond 
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the artistic sphere this history reaches. The history of painting is one thing; that of colour is another, much larger, 

question. Most studies devoted to the history of colour fail in considering only the pictorial, artistic or scientific realms. 

But the lessons to be learned from colour and its real interest lie elsewhere. 

  

6. What problem regarding colour does the writer explain in the first paragraph?  

A. Our view of colour is strongly affected by changing fashion.  

B. Colours can have different associations in different parts of the world.  

C. Certain popular books have dismissed colour as insignificant.  

 

7. What is the first reason the writer gives for the lack of academic work on the history of colour?  

A. There are problems of reliability associated with the artefacts available.  

B. Historians have seen colour as being outside their field of expertise.  

C. Colour has been rather looked down upon as a fit subject for academic study.  

 

8. The writer suggests that the priority when conducting historical research on colour is to _____. 

A. ignore the interpretations of other modern day historians  

B. focus one’s interest as far back as the prehistoric era  

C. find some way of organising the mass of available data  

 

9. In the fourth paragraph, the writer says that the historian writing about colour should be careful _____. 

A. not to analyse in an old-fashioned way 

B. not to make unwise predictions 

C. when using certain terms and concepts 

 

10. In the fifth paragraph, the writer says there needs to be further research done on _____. 

A. the relationship between artistic works and the history of colour 

B. the concerns he has raised in an earlier publication  

C. the many ways in which artists have used colour over the years 

 

  

 
 

1st Grader: ____________ / 5 Qs.                                     2nd Grader: _____________ / 5 Qs. 
 
 

 

THIS IS THE END OF THE TEST. 


